THE AFRO ASIA JOURNEY :
IMAGINARIES FOR RESEARCH
The 2016 annual report of the Researching AfroAsia
(RAA) Project begins with the following outline of a
journey to be articulated in a musical performance:
… it is the journey that the performance was to trace
that is a key way of reporting about the very project
itself: it was to start from Mapungubwe in the 10th
century where its main character (like in Zakes Mda’s
novel The Sculptors of Mapungubwe) was to wander off
down the Limpopo River to the Mozambican coastline.
At Sofala he would join the trading dhows of
the Arabian/Indian Sea to port at Zanzibar. There he
would have been raided/abducted by pirates and
turned together with Ethiopian abductees into slave
chattel for the markets of Baghdad. Indeed, the city
which was at the epicentre of the philosophical,
musicological and the intellectual activity of the time.
The journey would also involve the unrequited love
affair between our main character and an Ethiopian
woman. Such unrequited love, exile and hardship was
to be shown to be at the heart of the lament we are
researching in the bhairav, the heer and forms of
‘khala’ singing in Nguni traditions. The woman is sent
to Andalus as a singing and composing slave, to work
under the command of the larger-than-life Ziryab – the
African aesthete an already manumitted slave from
Baghdad and the resident musical genius of Andalus. It
is their legacy that was to be chased later into North
Africa, Mali and Senegal. Our main character was to be
manumitted in Baghdad (still to be decided how) and
join the Gujarati networks all the way down to preNamboodri Kerala, the connecting hub between the
known East and West. The unresolved narrative would
have our main character return via Madagascar to who
knows yet… home (?) or crashed out as a castaway on
the Cape of Storms? The music and the narrative was to
approximate the research that by now has been
published by Sumangala Damodaran and Ari Sitas
(2016) The Musical Journey: Re-Centring AfroAsia
through a Musical Arc of Sorrow, Critical Arts, p.255273 and the research undertaken by the entire project
… about all the destinations of our character’s main
journey.

For 2017, Prof. Sitas has set the challenge of finding
primary and secondary source materials that can
give depth and detail to this journey – to the lives of
the individual man and woman travelling these
routes, and to the economic, cultural and political
worlds that shape their lives along the way.
 Meeting the challenge involves finding song texts,
archaeological evidence, documentary records,
historical analyses and all other kinds of material
relevant to aspects of their journey that can
contribute to building a central knowledge archive
for the RAA Project, and help to shape the imagined
journey that will be the subject of the performance.
 The present document is a simple tool for
a) separating the imagined journey into its
constituent parts;
b) suggesting some of the lines of enquiry, the
questions, that might be worth investigating in
relation to each part;
c) listing some readings that could be useful
starting points for further research.
 The tool itself should be enriched by further
questions and research directions added to it by
each researcher who takes up the challenge.
 To make this a properly shared endeavour,
researchers are asked to send in materials
discovered (the texts/images/audio files
themselves, or bibliographic details for them)
throughout the year; and to add suggestions for
expanding and shaping the directions of the
research relating to specific parts of the journey.
Updates of this document will be distributed as
often as there are new ideas and materials to share.
 All contributions to the document, and any new
materials found, should be sent directly to:
Tinashe Kushata (tinashe.kushata@uct.ac.za).

A note on the resources listed in this document
Reference details are given for all the resources
relating to each stage of the journey. Many items
will be accessible directly through library searches.
Where this proves difficult, please consult the
AfroAsia Project Resources Catalogue which may
contain additional details such as a URL or Jstor
link. PDFs of some resources are also held in the
Project library –file paths for these items are given
in the catalogue.
Many of the resources listed below have
bibliographies that may yield further useful
material relating to stages in the journey.

… the journey was to start from Mapungubwe in the
10th century where its main character was to
wander off down the Limpopo River to the
Mozambican coastline…

LINES OF ENQUIRY, THREADS TO FOLLOW
 What might this man’s social situation be in
Mapungubwe?
 What would drive him to leave?
 What would draw him in the direction of the
eastern coast?
 Would this journey be unusual, or a common route
travelled by people of the region?
 How would he get to Sofala on the Mozambican
coastline? Who might he meet along the way?

SOURCES, RESOURCES: SOME STARTING POINTS
 Bathily, A. 1988. ‘Relations between the different
regions of Africa’. Chapter 27 in Unesco General
History of Africa III: Africa from the Seventh to the
Eleventh Century, ed. M. Elfasi. Berkeley, CA:
Heinemann & UNESCO. *
 Connah, G. 2001. African Civilizations. An
Archaeological Perspective. 2nd edition. (First
edition 1987.) Cambridge: Cambridge University
Press.
Especially Chapter 7.
 Devisse, J. 1984. ‘Africa in inter-continental
relations’. Chapter 26 in Unesco General History of
Africa IV: Africa from the Twelfth to the Sixteenth
Century, ed. D.T.Niane. Berkeley, CA: Heinemann &
UNESCO.
 Fagan, B.M. 1984. ‘The Zambezi and Limpopo
basins: 1100–1500’. Chapter 21 in Unesco General
History of Africa IV: Africa from the Twelfth to the
Sixteenth Century, ed. D.T.Niane. Berkeley, CA:
Heinemann & UNESCO.
 Hall, M. 1987. The Changing Past: Farmers, Kings
and Traders in Southern Africa 200–1860. Cape
Town: David Philip.
Especially Chapter 7.
 Huffman, T.N. 1988. ‘Southern Africa to the south of
the Zambezi.’ Chapter 24 in Unesco General History
of Africa III: Africa from the Seventh to the Eleventh
Century, ed. M. Elfasi. Berkeley, CA: Heinemann &
UNESCO.
 Huffman, Thomas N. 2005. Mapungubwe. Ancient
African Civilisation on the Limpopo. Johannesburg:
Wits University Press.
Short introductory booklet with many photos,
maps, diagrams.
 Kim, Nam C. & Kusimba, Chapurukha M. 2008.
Pathways to social complexity and state formation
in the southern Zambezian region. The African
Archaeological Review, 25 (3/4): 131-152.

Source: Mapungubwe Institute for Strategic Reflection
(MISTRA). 2015. Mapungubwe Reconsidered: A Living Legacy.
Johannesburg: MISTRA, p.68

 Mapungubwe Institute for Strategic Reflection
(MISTRA). 2015. Mapungubwe Reconsidered: A
Living Legacy. Johannesburg: MISTRA.
Especially Chapters 1, 3, 4, 5, 6.
 Mda, Z. 2013. The Sculptors of Mapungubwe. Cape
Town: Kwela Books.
 Ngcongco, L.D. 1984. ‘Southern Africa: its peoples
and social structures’. Chapter 23 in Unesco General
History of Africa IV: Africa from the Twelfth to the
Sixteenth Century, ed. D.T.Niane. Berkeley, CA:
Heinemann & UNESCO.
 Niane, D.T. 1984. ‘Relationships and exchanges
among the different regions.’ Chapter 25 in Unesco
General History of Africa IV: Africa from the Twelfth
to the Sixteenth Century, ed. D.T.Niane. Berkeley, CA:
Heinemann & UNESCO.

 Saitowitz, S. 1996 ‘Glass Beads as Indicators of
Contact and Trade in Southern Africa ca. AD 900–
AD 1250’. PhD thesis, UCT. Digital version available
for download via UCT Libraries website.
Especially Chapters 1, 5, 6.
 Talib, Y. 1988. ‘The African diaspora in Asia’.
Chapter 26 in Unesco General History of Africa III:
Africa from the Seventh to the Eleventh Century, ed.
M. Elfasi. Berkeley, CA: Heinemann & UNESCO.
* NOTE: All volumes of the Unesco General History of
Africaare available in pdf form, and can be
downloaded free from the following Unesco
website: http://www.unesco.org/new/en/socialand-human-sciences/themes/general-history-ofafrica/volumes/
to be continued…

At Sofala … he would join the trading dhows of the
Arabian/Indian Sea to port at Zanzibar …

LINES OF ENQUIRY, THREADS TO FOLLOW
 What might this Mapungubwe traveller have found
in Sofala? What kind of port city was it, who lived
there, what social, cultural, trading links did it have
with other places in Africa and across the Indian
Ocean?
 How did trade goods travel to and from Sofala?
What goods were these, who were their ultimate
customers? Who were the traders?
 Where would the tradings dhow have come from,
what would they be seeking at Sofala?
 Would the traveller from Mapungubwe be able to
board a dhow as a working crew member, a paying
passenger, or in some other capacity?

SOURCES, RESOURCES
 Ibn Madjid. 1470. First navigational poem. (AsSufaliyya)(1470) (the poem of Sofala).
http://www.geocities.ws/derideauxp/madjid_sofali
yya.html
 Masao, F.T.& Mutoro, H.W. 1988. ‘The East African
coast and the Comoro Islands’. Chapter 21 in Unesco
General History of Africa III: Africa from the Seventh
to the Eleventh Century, ed. M. Elfasi. Berkeley, CA:
Heinemann & UNESCO.
 Matveiev, V.V. 1984. ‘The development of Swahili
civilization.’ Chapter 18 in Unesco General History of
Africa IV: Africa from the Twelfth to the Sixteenth
Century, ed. D.T.Niane. Berkeley, CA: Heinemann &
UNESCO.
 Niane, D.T. 1984. ‘Relationships and exchanges
among the different regions.’ Chapter 25 in Unesco
General History of Africa IV: Africa from the Twelfth
to the Sixteenth Century, ed. D.T.Niane. Berkeley, CA:
Heinemann & UNESCO.
 Pearson, M.N. 1998. Port Cities and Intruders: The
Swahili Coast, India and Portugal in the Early
Modern Era. Baltimore: The Johns Hopkins
University Press.
Chapters 1–3. Chapter 3 discusses the relationship
between the East African port cities and the
interior.
 Sheriff, Abdul. 2010. Dhow Cultures of the Indian
Ocean: Cosmopolitanism, Commerce and Islam.
London: C. Hurst & Co.
Especially Chapters 3, 10.
 Villiers, Alan. 1969 (1940). ‘Delta of misery’.
Chapter 12 in Sons of Sinbad. New York: Charles
Scribner’s Sons.
A description of the labour of collecting mangrove
poles at the Rufiji River mouth, north of Sofala for
transport to Arabia. Other chapters give further
descriptions of trade involving Arabian dhows
travelling down the east coast of Africa.
 Wilkinson, J.C. (1981) ‘Oman and East Africa: New
Light on Early Kilwan History from the Omani
Sources’. International Journal of African Historical
Studies 14(2): 272–305.
http://www.jstor.org/stable/218046
to be continued…

Sofala in 1683 AD, sketch by Mallet
Source:
http://www.columbia.edu/itc/mealac/pritchett/00generalli
nks/mallet/africa/sofala1683.jpg, Public Domain,
https://commons.wikimedia.org/w/index.php?curid=62854
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In Zanzibar … he would have been raided/abducted
by pirates and turned together with Ethiopian
abductees into slave chattel for the markets of
Baghdad…

LINES OF ENQUIRY, THREADS TO FOLLOW
 What role did Zanzibar play in the international
trade in goods and slaves across the Indian Ocean?
 Where did the slaves sold in Zanzibar come from?
What conditions did they encounter once
captured?
 What role did ‘pirates’ play in the trade in slaves?
 What were the deals done with dhow nakhodas
(captains) and slave traders to carry slaves from
port to port?
 Where might slaves be taken from Zanzibar, to be
sold?

SOURCES, RESOURCES
 Blench, Roger. 2012. ‘Two vanished African
maritime traditions and a parallel from South
America’. African Archaeological Review 29: 273–92.
 Chami, Felix A. 1998. ‘A review of Swahili
archaeology’. African Archaeological Review 15(3):
199–218.
 LaViolette, Adria. 2008. ‘Swahili cosmopolitanism in
Africa and the Indian Ocean World, A.D. 600–1500’.
Archaeologies: Journal of the World Archaeological
Congress 4(1): 24–49..
 Kusimba, Chapurukha M. 2004. ‘Archaeology of
slavery in East Africa’. The African Archaeological
Review 21(2): 59–88.
 Masao, F.T.& Mutoro, H.W. 1988. ‘The East African
coast and the Comoro Islands’. Chapter 21 in Unesco
General History of Africa III: Africa from the Seventh
to the Eleventh Century, ed. M. Elfasi. Berkeley, CA:
Heinemann & UNESCO.
 Pearson, M.N. 1998. Port Cities and Intruders: The
Swahili Coast, India and Portugal in the Early
Modern Era. Baltimore: The Johns Hopkins
University Press.


Rowoldt, Sandra C.T. 2000. ‘Narratives of the Oromo
Slaves at Lovedale.’ Quarterly Bulletin of the
National Library of South Africa 55(2): 67–80.
These narratives date from 1888 when a group of
Oromo (Ethiopian) slaves were rescued and
brought to the Eastern Cape, but their experiences
of capture may be indicative of earlier slave trade
realities.

Zanzibar shipping traffic today – dhows in the foreground.

 Shell, Robert C.-H. & Rowoldt, Sandy C.T. n.d. The
Oromo Diaspora Narratives.
http://www.oromiannationalacademy.com/Oromia
_National_Acadamy_O.N.A_files/o.pdf.
The narratives are the same as in Rowoldt (2000)
above, but this version includes photos and other
visual material.
 Sheriff, Abdul. 2010. Dhow Cultures of the Indian
Ocean: Cosmopolitanism, Commerce and Islam.
London: C. Hurst & Co.
 Talib, Y. 1988. ‘The African diaspora in Asia’.
Chapter 26 in Unesco General History of Africa III:
Africa from the Seventh to the Eleventh Century, ed.
M. Elfasi. Berkeley, CA: Heinemann & UNESCO.
The chapter includes discussion of sources of
African slaves and the operation of slave markets.

Slave quarters near the slave market –
an Anglican church was built over the site in 1874.
Source: https://cookingintongues.com/2013/12/24/stonetown-zanzibar-tanzania/

 Villiers, Alan. 1969 (1940). ‘On to Zanzibar’. Chapter
10 in Sons of Sinbad. New York: Charles Scribner’s
Sons.
to be continued…

Baghdad …the city which was at the epicentre of the
philosophical, musicological and the intellectual
activity of the time…

LINES OF ENQUIRY, THREADS TO FOLLOW
 What roles did African slaves play in the domestic,
military, agricultural and other economies of the
city?
 Where could a young man from East Africa sold as
a slave in Baghdad expect to end up – what types of
labour, what kind of living conditions?
 How did Africans – slaves and others of low status
– interact with the political and cultural elites of
the city?
 In what ways did Baghdad act as a node for
cultural, intellectual and social flows from across
the world to intersect and influence each other?
Where were the sources of all these flows, and
where did they spread from Baghdad?
 How did the successive Islamic caliphates attract,
control and restrict the spread of cosmopolitan
cultural forces?

SOURCES, RESOURCES
* Note: The resources on Baghdad collected in the RAA
Project so far tend to focus on musical activities there.
The broader social and economic characteristics of
Baghdadi society can be traced in the discussions of
these music-centred settings, but more research is
needed to collect materials that give a fuller picture of
Baghdad at the time when the man from Mapungubwe
would have arrived there.
 Abu-Lughod, Janet L. 1991. Before European
Hegemony: The World System A.D. 1250–1350. New
York : Oxford University Press.
 Al–Tabari, Abu Ja’far Muhammad b. Jarir. 1992. The
History Of Al- Tabari. Volume XXXVI. The Revolt of
the Zanj (A.D. 869–879/A.H. 255–265), translated
and annotated by David Waines. New York: State
University of New York Press.
 Caswell, Fuad Matthew. 2011. The Slave Girls of
Baghdad: The Qiyan in the Early Abbasid Era.
London: I.B. Tauris.
 Fabrizi, Mariabruna. 2015. The Round City of
Baghdad. socks-studio.com/2015/10/06/theround-city-of-baghdad/
Maps, images and description of 10th-century
Baghdad.
 Farmer, Henry George. 1929. A History of Arabian
Music to the XIIIth Century. London: Luzac.
The first chapters give an overview of Baghdad’s
history more generally.
 Kennedy, Hugh. 2004. The Court of the Caliphs :
The Rise and Fall of Islam’s Greatest Dynasty.
London: Weidenfeld & Nicolson.


An 1883 illustration of early Baghdad

Le Strange, Guy. 1983. Baghdad during the Abbasid
Caliphate: From Contemporary Arabic and Persian
Sources. Westport, Conn. : Greenwood Press.

 Mirelman, Sam. 2009. ‘New developments in the
social history of music and musicians in ancient
Iraq, Syria, and Turkey’. Yearbook for Traditional
Music 41: 12–22.
 Segal, Ronald. 2003. Islam’s Black Slaves :
A History of Africa’s Other Black Diaspora.
London: Atlantic Books.
 Talhami, Ghada Hashem. 1977. ‘The Zanj Rebellion
Reconsidered’. International Journal of African
Historical Studies 10(3): 443–461.

The round city of Baghdad in the 10th century,
the peak of the Abbasid Caliphate
Source: http://socks-studio.com/2015/10/06/the-roundcity-of-baghdad/

 Talib, Y. 1988. ‘The African diaspora in Asia’.
Chapter 26 in Unesco General History of Africa III:
Africa from the Seventh to the Eleventh Century, ed.
M. Elfasi. Berkeley, CA: Heinemann & UNESCO.
to be continued…

The journey would also involve the unrequited love
affair between our main character and an Ethiopian
woman…

LINES OF ENQUIRY, THREADS TO FOLLOW
 This Ethiopian woman was a ‘singing and
composing slave’. Was this the role played by all
women captured as slaves in Africa? What else can
be said about their fate, once in captivity in Arabia?
 What music did the slave singers perform? Were
they bringing their African musical repertoires into
the new context of Baghdad, or being trained to
sing a different repertoire? Or both? What musical
styles shaped their compositions?
 What were the living conditions of these musician
slaves? Who owned them, who trained them?
 What were the relationships between the female
slave musicians/composers in the caliph’s court
and the male musicians there?
 A different kind of question, to develop the
narrative of this journey: who was the unrequited
lover in this affair? How did the affair begin, and
play itself out?

SOURCES, RESOURCES
 Betreyohannes, Simeneh. 2010. ‘Scholarship on
Ethiopian music: past, present and future
prospects’. African Study Monographs (Suppl.41):
19–34.
 Caswell, Fuad Matthew. 2011. The Slave Girls of
Baghdad: The Qiyān in the Early Abbasid Era.
London: I.B. Tauris.
 Gordon, Matthew S. 2004. ‘The place of competition:
the careers of 'A Rib Alma'muniya and 'Ula Yy A Bint
Almahdi. Sisters in song’. In: Montgomery, James E.
(ed.). `Abbasid Studies: Occasional Papers of the
School of `Abbasid Studies, Cambridge, 6–10 July
2002. Leuven: Peeters.
 Meyers Sawa, Suzanne. 1987. ‘The role of women in
musical life: the medieval Arabo-Islamic courts’.
Canadian Woman Studies=Les Cahiers de la Femme
8(2): 93–95.
 Pankhurst, Richard. 1998. The Ethiopians: A History.
Oxford: Blackwell.
Possibly useful as an overview of the world from
which this Ethiopian woman would have come.


Rowoldt, Sandra C.T. 2000. ‘Narratives of the Oromo
Slaves at Lovedale.’ Quarterly Bulletin of the
National Library of South Africa 55(2): 67–80.
These narratives date from 1888 when a group of
Oromo (Ethiopian) slaves were rescued and
brought to the Eastern Cape, but their experiences
of capture may be indicative of earlier slave trade
realities.

 Sawa, George Dimitri. 1985. ‘The status and roles of
the secular musicians in the Kitab al-Aghani (Book
of Songs) of Abu al-Faraj al-I bahani (D. 356 A.
H./967 A. D.)’. Asian Music 17(1): 69–82.
 Segal, Ronald. 2003. Islam’s Black Slaves :
A History of Africa’s Other Black Diaspora.
London: Atlantic Books.
 Shell, Robert C.-H. & Rowoldt, Sandy C.T. n.d. The
Oromo Diaspora Narratives.
http://www.oromiannationalacademy.com/Oromia
_National_Acadamy_O.N.A_files/o.pdf
 The narratives are the same as in Rowoldt (2000)
above, but this version includes photos and other
visual material.
 Talib, Y. 1988. ‘The African diaspora in Asia’.
Chapter 26 in Unesco General History of Africa III:
Africa from the Seventh to the Eleventh Century, ed.
M. Elfasi. Berkeley, CA: Heinemann & UNESCO.
Women slave singers (qiyān) and musicians entertaining a
caliph or other princely personage in Baghdad.
(Image used on the front cover of Caswell 2011;
no source details for it are given there.)
Source: https://si.wsj.net/public/resources/images/BNGM140_C3_FR_20150116100019.jpg

to be continued…

The lament… Such unrequited love, exile and
hardship was to be shown to be at the heart of the
lament we are researching in the bhairav, the heer
and forms of ‘khala’ singing in Nguni tradition….

SOURCES, RESOURCES
This is a small selection of the resources on song forms
listed in the AfroAsia Project Catalogue.


LINES OF ENQUIRY, THREADS TO FOLLOW
 Here the enquiry must focus on the musical
elements of the lament that finds different
expression everywhere from West, South, East and
North Africa to Spain, southern France, the
Mediterranean islands, Greece, Turkey, the Roma
communities across Europe, Arabia, Iran, India, and
places further east – an ancient ‘blues’ music that is
recognisable everywhere as an expression of
heartbreak, homelessness, loss and longing.
 In musical terms, what significant similarities and
differences are there between the forms of lament
found in all these regions?
 Do the similarities suggest links – the music having
travelled with individual singers and musicians to
new places – or a ‘universal’ sound produced by
people singing their sorrows?
 Can one ‘read back’ from the contemporary laments
heard in recordings and perfomances to make
assumptions about the ancient forms, textures,
lyrical content of this genre? A few video resources
are included in the list for this section; how careful
should one be about relying on them as ‘evidence’ of
a musical tradition?

Berliner, Paul. 1976. ‘The poetic song texts
accompanying the “mbira dzavadzimu”’.
Ethnomusicology 20(3): 451–482.

 Catlin-Jairazbhoy, Amy, Jairazbhoy, Nazir Ali. 2003.
From Africa to India: Sidi Music in the Indian Ocean
Diaspora (DVD). UCT Libraries: Music Library TZDV
871074.
 Cowell, Henry. 1952. Folk Music of the
Mediterranean. Introduction and Notes.
http://www.folkways.si.edu/folk-music-of-theMediterranean/islamica-world/album/smithsonian
 Cuen, Leigh. 2015. ‘Islamic poet of love’. History
Today, (March): 49–55.
 Damodaran, Sumangala. 2010. The Forgotten
Tradition: Songs of Protest from the 1940s and
1950s. CD.
https://soundcloud.com/sumangaladamodaran.
 Dowd, Siobhan, Hancock, Ian F. & Duric, Rajko.
1998. The Roads of the Roma: A PEN Anthology of
Gypsy Writers. Hatfield: University of Hertfordshire
Press.
 Ferris, Kostas [1993]2004. Rembetiko. Digitally
remastered version.
https://www.youtube.com/watch?v=G21q_5iac90
Film about a group of Rembete musicians in Greece
in the early 20th century.
 Gatlif, Tony. 1993. Latcho Drom. Argelia.
https://www.youtube.com/watch?v=AUz9NgtgneM
Film depicting Roma music in historical and
geographic context across the centuries.
 Goldstein, Miriam Bayla. 2000. ‘Taking up their
harps on foreign soil: The adaptations of the Arabic
desert ode in Andalusian poetry’. Harvard Judaica
Collection Student Research Papers. Cambridge MA:
Harvard College Library.

Source: Damodaran 2010: p. 3, CD liner notes.

 Hobbs, Mary Etta. 2004. ‘An investigation of the
traditional cante jondo as the inspiration for the
song cycle 'Five Poems of Garcia Lorca' by Elisenda
Fábregas’. PhD dissertation, University of North
Texas.
http://digital.library.unt.edu/ark:/67531/metadc4
512/m1/27/
 Jairazbhoy, Nazir. 1971. The Rags of North Indian
Music: Their Structure and Evolution. London: Faber
and Faber.


Source: Gatlif 1993. Latcho Drom screen shot.

Karomat, Dilorom. 1990. ‘The 12-maqam system
and its similarity with Indian ragas, according to
Indian manuscripts’. Journal of the Indian
Musicological Society: 36–37, 62–88.

 Karomat, Dilorom. 2013. ‘Amir Khusrau's
Experiments with Persian Maqams’. Talk delivered
at Jashn-e-Khusrau 2013. Aga Khan Trust for
Culture.
https://www.youtube.com/watch?v=5XHCffm9rYg



King's College London. n.d. ‘Musical Transitions to
European Colonialism in the Eastern Indian Ocean’.
Connected histories of Indian Ocean musics.
http://www.kcl.ac.uk/artshums/depts/music/rese
arch/proj/mutran/case/connectedhistories.aspx

 Kubik, Gerhard. 1999. Africa and the Blues. Jackson:
University of Mississippi Press.
 Lodhi, Abdulaziz Y. 2008. ‘Bantu origins of the Sidis
of India’. Pambazuka News, 29 October.
http://www.pambazuka.org
 Lomax, Alan. 1962. ‘Song structure and social
structure’. Ethnology 1(4): 425–451.


Lorca, Federico Garcia. 1922. Deep Song, trs. A. S.
Kline c. 2008.
http://www.poetryintranslation.com/klineasdeeps
ong.htm



Lorca, Federico Garcia. n.d. Theory and Play of the
‘Duende’, trs. A. S. Kline c. 2007.
http://www.poetryintranslation.com/PITBR/Spani
sh/LorcaDuende.htm

 Lorenzo, Roberto. n.d. Flamenco: Its Origin and
Evolution. http://www.timenet.org/detail.html
 Nicolini, Beatrice. 2006. ‘The Makran-BaluchAfrican network in Zanzibar and East Africa during
the XIXth century’. African and Asian Studies 5(3–4):
347–370.
 Noakes, Greg. 1994. ‘Exploring flamenco's Arab
roots’. Saudi Aramco World November/December:
32–35.
 Rowell, Lewis. 2000. ‘Scale and mode in the music of
the early Tamils of South India’. Music Theory
Spectrum 22(2): 135–156.
 Shankar, Anoushka et al. 2012. Traveller. Live in
France 2012 at Festival Les Nuits de Fourviere.
https://www.youtube.com/watch?v=zHhB8roMpD
E
Concert of Indian and Spanish music.
 Urkevich, Lisa. 2015. Music and Traditions of the
Arabian Peninsula. New York: Routledge.
 Wright, Owen 1992. ‘Music in Muslim Spain’. In:
Jayyusi, Salma Khadra (ed.). The Legacy of Muslim
Spain. Leiden: Brill.
 Wright, Owen 1996. ‘Middle Eastern song-text
collections’. Early Music 24(3): 454–458, 460, 462,
465–469.
 Zedda, Paulu. 2009. ‘The southern Sardinian
tradition of the mutetu longu: a functional analysis’.
Oral Tradition, 24(1): 3–40.
to be continued…

The woman is sent to Andalus

SOURCES, RESOURCES

…as a singing and composing slave, to work under
the command of the larger-than-life Ziryab, the
African aesthete, an already manumitted slave from
Baghdad and the resident musical genius of
Andalus…

 Chejne, Anwar G. 1974. ‘Architecture, the Minor
Arts, and Music’. Chapter 19 in Muslim Spain, its
History and Culture. Minneapolis: University of
Minnesota Press.

LINES OF ENQUIRY, THREADS TO FOLLOW
 Ziryab is presented as a powerful force in the
musical world of his time: what forms did this
power take? To what extent did he shape the
musical styles and/or performance cultures in the
places where he was based? Was he an incarnation
of merging musical traditions, or did he carry with
him the specific musical styles of one place?
 What might have been the relationship between
Ziryab’s musical powers and those of the women
slaves who worked with (for, under) him?
 Was Ziryab’s biographical trajectory representative
of the lives of other slaves, or was it an exceptional
one?
 What might have been the fate of the Ethiopian
woman slave, during and after her time with Ziryab
in Andalus?



Davila, Carl. 2009. ‘Fixing a misbegotten biography:
Ziryab in the mediterranean world’. Masaq: Journal
of the Medieval Mediterranean 21(2): 121–136.

 Farmer, Henry George. 1929. ‘The 'Abbāsids (The
Golden Age, 750–847)’. Chapter 5 in A History of
Arabian Music to the XIIIth Century. London: Luzac.
 Neubauer, Eckhard. n.d. ‘Ziryab’. Grove Music Online.
 Noakes, Greg. 1994. ‘Exploring flamenco's Arab
roots’. Saudi Aramco World November/December:
32–35.
 Shannon, Jonathan Holt. 2007. ‘Performing alAndalus, remembering al-Andalus: Mediterranean
soundings from Mashriq to Maghrib’. Journal of
American Folklore, 120(477): 308–334.


Shiloah, Amnon. 1991. ‘The meeting of Christian,
Jewish and Muslim musical cultures on the Iberian
Peninsula (before 1492)’. Acta Musicologica, 63
(Fasc. 1): 14–20.



Talbi, M. 1988. ‘The independence of the Maghrib’.
Chapter 10 in Unesco General History of Africa III:
Africa from the Seventh to the Eleventh Century, ed.
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Their legacy

SOURCES, RESOURCES

…was to be chased later into North Africa, Mali and
Senegal…

 Davis, Ruth. 1996. ‘Arab-Andalusian music in
Tunisia’. Early Music 24(3): 423–426, 428–431,
433–437.

LINES OF ENQUIRY, THREADS TO FOLLOW

 Joris, Pierre & Tengour, Habib. 2013. ‘Introduction
and Selections’. Poems from the Maghreb.
http://www.jadaliyya.com/pages/index/10393/po
ems-from-the-maghreb_introduction-and-selections
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musics on what was happening in al-Andalus?

 Leghlid, Said. n.d. ‘Amazigh poetry between oral
tradition and survival of a culture’.
http://www.academia.edu/9733547/Morocco_Ama
zigh_poetry_between_oral_tradition_and_survival_of
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 Song lyrics and poetry of these regions are often
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html
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42.
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 Is there a specific legacy to track with reference to
the musical instruments found in North Africa,
Mali, Senegal, and al-Andalus?
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Sudan. Starting points for further research.
 Peyron, Michael. 1995. ‘Middle Atlas Berber poetry’.
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http://www.alpinejournal.org.uk/Contents/Conten
ts_1995.html OR
http://www.alpinejournal.org.uk/Contents/Conten
ts_1995_files/AJ%201995%209699%20Peyron%20Berber%20Poetry.pdf.
 Shannon, Jonathan Holt. 2007. ‘Performing alAndalus, remembering al-Andalus: Mediterranean
soundings from Mashriq to Maghrib’. Journal of
American Folklore, 120(477): 308–334.

Musicians at a traditional festival in Marrakesh, Morocco
Source:
https://www.robertharding.com/index.php?lang=en&page=search&
s=moroccan%2Bappearance&smode=0&zoom=1&display=5&sortby
=0&bgcolour=white

Tuareg musician, Algeria
Source: http://www.geo.fr/photos/vos-reportages-pho
to/algerie-sahara-touareg-desert/algerie-sahara-touaregs#



Talbi, M. 1988. ‘The independence of the Maghrib’.
Chapter 10 in Unesco General History of Africa III:
Africa from the Seventh to the Eleventh Century, ed.
M. Elfasi. Berkeley, CA: Heinemann & UNESCO.



University of Cape Town Music Library. Various
collections of West African music on CD.

to be continued…

Our main character was to be manumitted in
Baghdad and join the Gujarati networks all the way
down to pre-Namboodri Kerala, the connecting hub
between the known East and West.

LINES OF ENQUIRY, THREADS TO FOLLOW
 To be manumitted, did a slave have to convert to
Islam? What other paths to freedom were there for
African slaves?
 What social roles and networks were available to
African individuals who found themselves in
Kerala?
 Was there knowledge of African societies and
territories within the world of the Malabar coast?
 Were there African merchants, ship owners and
others of high social status who travelled to India
for their own purposes, or were the only Africans
who did so serving the interests of Arab and Asian
traders?
 Can the man from Mapungubwe be seen as a
fortune seeker, an economic migrant, a rambling
man, an ambitious proto-entrepreneur – or only as
a slave, a servant, a low-status labourer? What
range of stories could such a man, on such a
journey, inhabit?
 What trails of women and children might such a
man leave in his wake, as he travelled from port to
port? What might be the social and historical
consequences of these encounters?

Gabonese Harp (Fang)
Source:
http://www.museum.com/ja/
showdia/id=665
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015/09/in-search-of-muziris-indias-biggest.html

“The Muziris Heritage Project, also known as the
'Pattanam excavations', that began in 2007 has
found conclusive evidence of what was once a
flourishing trade port on the spice route.
Before a flood in the Periyar River in the 14th
century washed away the entire port, history books
talk of ships laden with gold sailing across the seas
looking for the one thing their lands didn't yield spices - that only this part of the world could offer.
Muziris is believed to have been that place where
the oceanic cross currents brought in a particular
kind of syncretism, fuelled by the spice trade to
become an important centre of the now famous
spice route.”
 The British Museum, Indian Ocean Trade and the
Archaeology of Technology.
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Research (KCHR) investigates links across the
Indian Ocean through the study of the rich
archaeological finds from the port site of Pattanam,
Kerala.
Excavations by the KCHR since 2007 at Pattanam
have uncovered thousands of artefacts from the
Mediterranean, West Asia and throughout India,
which form the basis for investigating the
relationships between these regions during
Antiquity. Over the course of three years workshops
on Ceramics, Personal Adornment and Maritime
Technology will study the exchange of objects and
technology between the 3rd century BCE and the
9th century CE. These workshops bring together
international scholars to study the finds from
Pattanam and related Indian Ocean port sites while
training Asian students and early career scholars in
material culture.
With an emphasis on technology, each workshop is
paired with fieldwork observing modern craftsmen
and women using traditional techniques. In this
way we can better understand ancient technology
and record what are frequently dying crafts. To
date, the project has documented potters and
goldsmiths in the vicinity of Pattanam and
discussed our archaeological findings with these
craftsmen and women.”

 Project ‘Mausam’- Mausam/ Mawsim: Maritime
Routes and Cultural Landscapes
Research Programme 2014 to 2019.
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“Project ‘Mausam’ is a Ministry of Culture project
with Archaeological Society of India (ASI), New
Delhi as the nodal agency and Indira Gandhi
National Centre for the Arts (IGNCA), New Delhi as
its Research Unit …
‘Mausam’ or Arabic ‘Mawsim’ refers to the season
when ships could sail safely. …
The endeavour of Project ‘Mausam’ is to position
itself at two levels: at the macro level it aims to reconnect and re-establish communications between
countries of the Indian Ocean world, which would
lead to an enhanced understanding of cultural
values and concerns; while at the micro level the
focus is on understanding national cultures in their
regional maritime milieu.
The central themes that hold Project ‘Mausam’
together are those of cultural routes and maritime
landscapes that not only linked different parts of
the Indian Ocean littoral, but also connected the
coastal centres to their hinterlands. More
importantly shared knowledge systems and ideas
spread along these routes and impacted both
coastal centres, and also large parts of the
environs.”
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